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VACUUM-FORM

Emptiness that unites us

for solo or ensemble

Instrument(s) and/or voice(s)



OBLUME YKA3AHKA

10.

Mpexne Bcero BeibepuTe 3BYKOBBICOTHBIW MaTepuan (CBOW WNW 3aMMCTBOBaHHbIN), npeacTasasowmin coboro
nocnefoeartensHocTb npumMepHo u3 20 (-5; +2) ToHoe B No6bIX pervcTpax (Bce 3BYKWU NOCNeoBaTeNbHOCTU B

npouecce UCNoNHeHWA OOMMKHbI BbITb MCnon bBOBaHbI).

BuibepuTe obiyio npoaomKuTensHOCT Nbeck: 5, 6, 7 MAHYT.

Kaxabii 3BYK nocnepoBaTe/lbHOCTW ABNAETCA CaMOCTOATESbHbIM cobbiTrem (mnm BaXKHEWNWen ero 4acTbio), M
Kakaoe noaobHoe cobbiTUe paccpeioTOMEHO B NPOCTPAHCTBE TUWKMHLL. Y AeNuTe BHUMaHue opraHu3aumMu 3Toi

THUWWHbBbI.

C noMolubio «cnydaiiHbIX onepaumii» onpeaenuTe NpoacMKUTENbHOCTb KKAOTO 3BYKa (= 3BYKOBOro cobbitus): 1
— OYeHb KOPOTKWN 3BYK, 2-KOPOTKWA 3BYK, 3-NpOJOMKUTENbHbIN 3BYK, 4-KpaliHe (MakcuManbHo)
NpoaocMKMTENbHbIA 3BYK. He cTouT ¢uKcMposaTb TOUHYIO MNPOAOMKMTENBHOCTD B cekyHpax, Befp nobas
NpPOACMKMTENLHOCTD YenoBHa. [loBepbTech BHYTPEHHEMY OLLYLIEHUIO BPEMEHU.

C nomMolupto «cy4aiiHbix onepaumii» onpeaenute 6yaet nv cobbiTve € TOYHOM 3BYKOBbICOTHOCTBIO (1), 623 TouHoM

3BYKOBBICOTHOCTM = WYM (2), cMewaHHbIM (3)

(Mop «cMewaHHbIM» cobbiTUeM nopgpasyMeBaeTcq oHOBpPEeMeHHOe coYeTaHWe «3BYKa» M «lyMan)

C nomouwbio «cnyyaHbiX Onepauui» onpefenvre, 4To u3 cebs ByaeT NpeacTaBnATh KaXOOe KOHKPeTHoe
3eykoBoe cobbiTue. CobbiTve C TOUHOW 3BYKOBBICOTHOCTBIO MOXET BbiThb cneaytowmM: 1 - npocto 3eyk, 2 - akkopy,
unu MynsTUdoHUK, roe oba3aTeNnbHO NPUCYTCTBYET OCHOBHOMN TOH, 3% — BbICTPbIA OAMHOYHBIA Naccax B Nobom
HampaBneHUW, HaYMHAIOLWMWICA OT OCHOBHOrO TOHa, 4% - MOCTOAHHO MOBTOPSOWMIACA BbICTPLIA Maccax oT
OCHOBHOTO TOHa, OpraHU3OBaHHbIN B «naTTepH» (NpogjomkuTensHocTs 3% 1 4% paBHa M3Ha4anbHO 3aaaHHOWM

NnpoooMKUTENBHOCTH CO&bITHH}. OHHO cobbiTie - 3TO BCerga TonbkKo 04VvH BapUaHT.

CobbiTns H6e3 TouHoi 3BYKOBbICOTHOCTH (LUyMOBbIE) WK «CMellaHHbIe» OO0MKHbI BbiTb npencraBneHbl CXOMUM

obpazom.

,ﬂOI'IyCTHMbI ntobbie CpefcTea BblpasnTenbHOCTK, B T.4. pacllMpeHHble NCNOAHUTENBCKHWE TEXHWKK.

JonycTMbl coyeTaHna oIHOPOAHbIX MPUEMOB B Npefenax ofHoro 3pykosoro cobeitua. (Hanpumep, y OyXoBbix

«slap» MOMET COYeTaTbCA CO «3BYKOM KNnarnaHHOro MexaHmima» m T.I'I.).

(1) [aHHas nbeca MOXKEeT MCNONHATLCA Kak CONbHO, Tak W B cocTase aHcambna (He bonee 6 ucnonHutenei). Kaxasiin
Y4acTHUK aHcaMbns He3aBUCUMO OT SPYIMX JOMKEH ONpeaenunTh ONMcaHHbIe Bbile NapaMeTpbl U BO BPEMSA CaMoro
MCMONHEHWUS MPWAEPXXWBATLCA CAMOCTONATENBHOW CTpaTerMn, He CMHXPOHW3WPYACh CheuManbHo C APYrUMK
y4acTHWKaMK (B3aMMOOENCTEME C APYIUMM AOMKHO HOCUTL CNyYalHbIA, HenpeaHaMepeHHbIA xapakTep). TakuMm

o6pa3oM, HanpuMep, KBUHTET — 3TO NATb CYLECTBYIOWNX HE3aBUCUMO APYT OT APYra UCNONHUTENe.

,ﬂOI’IyCTHMO nepegenikeHe B NpocTpaHCcTEe NO nobbiM TpaeKToOpHUAM

ﬂpe,qc Tas/IeHHOE HIKe COYHHeHIHe AB/IAETCA KaK JasepwéHHoﬁ CaMOCTOATESNLHOM MTbec Oﬁ', TaK H rpuMepoM peasmsn3aLiiiig

YKa3aHmi



GENERAL INSTRUCTIONS

1. First of all, select pitch material (your own or borrowed), which is a sequence of approximately 20 (-5; +2)

tones in any registers (all sounds in the sequence must be used during the performance).

2. Select the total duration of the piece: 5, 6, 7 minutes.

3. Each sound in the sequence is an independent event (or its most important part), and each such event is

dispersed in the space of silence. Pay attention to the organization of this silence.

4. Using "random operations”, determine the duration of each sound (= sound event): 1 - a very short sound, 2
- ashort sound, 3 - a long sound, 4 - an extremely (maximum) long sound. Do not fix the exact duration in

seconds, because any duration is conditional. Trust your inner sense of time.

5. Using "random operations”, determine whether the event will be a pitch-accurate event (1), a pitch-
accurate event = noise (2), or mixed (3)

(A "mixed" event means a simultaneous combination of "sound" and "noise")

6. Using “random operations”, determine what each specific sound event will be. A pitch-accurate event can
be: 1- just a sound, 2 - a chord or multiphonic, where the root note is always present, 3% - a fast single
passage in any direction, starting from the root note, 4% - a constantly repeating fast passage from the root
note, organized into a “pattern” (the duration of 3% and 4* is equal to the initially specified duration of the
event). One event is always only one variant.

Pitch-accurate events (noise) or "mixed" should be represented in a similar way.

7. Any means of expression are acceptable, including extended performance techniques.

8. Combinations of similar techniques within one sound event are acceptable. (For example, in brass

instruments, “slap” can be combined with “valve mechanism sound”, etc.).

9. () This piece can be performed both solo and as part of an ensemble (no more than 6 performers). Each
member of the ensemble, independently of the others, must determine the parameters described above and,
during the performance itself, adhere to an independent strategy, without specifically synchronizing with
other participants (interaction with others must be random, unintentional). Thus, for example, a quintet is five

performers existing independently of each other.

10. Movement in space along any trajectories is allowed

The composition presented below is both a complete independent piece and an example of implementing

the instructions.
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(any registers)

Dolente

Sotto voce Con tenerezza

IMISSIMO

Int

Recueilli Sognante

Reverente

Innocentemente

(any dynamics)

Tranquillo e contemplativo

Sehnsuchtsvoll

Pastorale

Commosso

prp\pp| P |mp | mf | f|Jf

Con anima e semplice

Con trasporto

Mesto con grazia

Einfuhlung

Luminescente Con abbandono Mono no aware

Con intimo sentimento

(normal/

harmonic
(normal)

E chord

(any number of sounds)
(in any direction)

m passage

m very long

e

m long

E very short



